
                                      English 200—Literary Analysis 

 

Professor: Richard Lebeaux       Office: 109 Parker Hall       Office phone: 358-2685 

E-mail: rlebeaux@keene.edu                   Office hours: To be announced 

Fall 2009 

 

Required Text for the Course: 

 

Michael Meyer, The Bedford Introduction to Literature: Reading, Thinking, 

Writing, Eighth Edition (Bedford/St. Martin’s Press), Hardcover 

 

Course Objectives:  Students in this class will learn: 1) the specialized vocabulary of the 

discipline of literary studies; 2) to comprehend the elements of a text‟s construction; 3) 

How to ask questions that cover a range of critical approaches; 4) to identify, discuss and 

integrate quotations and other textual evidence; 5) to identify research methods and 

contexts; 6) to use the MLA style of documentation; and 7) to write effective critical 

essays.  These objectives will be assessed through the creation of documented, revised 

essays and through informed class discussions. 

 

Tentative Syllabus for the Course (Please listen in class for day-to-day assignments, 

additions, deletions, revisions, etc.) 

 

Week One: Literature/Fiction: Introduction 
--“The Nature of Literature,” pp. 1-7; “Reading Fiction Responsively”:  Kate Chopin‟s 

“The Story of an Hour” and Close Reading/Writing Responses,” pp. 13-23 

--“Explorations and Formulas”; a Comparison of Two Stories—A Secret Sorrow” and “A 

Sorrowful Woman,” pp. 30-68 

 

Weeks Two-Three: The Elements of Fiction: Plot, Character, Setting, Point of View; 

Symbolism; Theme; Style, Tone, and Irony; Combining Elements of Fiction 

--(Plot, pp. 67-68), Faulkner, “A Rose for Emily,” pp. 95-102, 102-106; Ha Jin, “Love is 

in the Air,” pp. 84-94 

--(Character, pp. 123-124 and Point of View, pp. 218-222), Melville, “Bartleby, the 

Scrivener: A Story of Wall Street,” pp. 144-169; Hawthorne, “On Herman Melville‟s 

Philosophic Stance,” pp. 169-170; McCall, “On the Lawyer‟s Character in „Bartleby, the 

Scrivener,‟” pp. 170-72 

--(Setting, pp 182-184)), Fay Weldon, “IND AFF, or Out of Love in Sarajevo,” pp. 208-

217; Weldon, “The Importance of Place in IND AFF,” pp. 206-209; Sample Student 

Response, pp. 209-210; John Updike, “A & P,” pp. 752-757; “Sample Student Analysis,” 

pp. 2137-2141 

--(Symbolism, pp. 270-273)) Ellison, “Battle Royale,” pp. 285-297; Marcus, “What is an 

Initiation Story?” 296-297; “A Sample Close Reading,” pp. 297-300 

--(Theme, pp. 304-307) Crane, “The Bride Comes to Yellow Sky,” pp. 308-316; Gilb, 

“Love in L.A.,” pp. 320-323; “A Sample Student Response,” p. 324 

--(Style, Tone, Irony, pp. 339-343), “A Sample Student Response,” p. 324; Poe, “The 

Cask of Amontillado,‟ pp. 737-742 
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--(Combining the Elements of Fiction: A Writing Process, pp. 374-376); David Updike, 

“Summer,” pp. 375-380; “Questions for Writing,” p. 381; “A Sample First Thesis,” p. 

382; “A Sample Revised Thesis,” pp. 283-284; “A Sample Student Response,” pp. 385-

387 

 

Weeks Four-Five: Approaches to Fiction—A Study of Nathaniel Hawthorne 

--Brief Biography and Introduction, pp. 391-397; Hawthorne, “Young Goodman Brown, 

“ pp. 398-407; “The Minister‟s Black Veil,” pp. 407-416; “The Birthmark,” pp. 416-428 

--Hawthorne, “On Solitude,” pp. 428-29; “On the Power of the Writer‟s Imagination,” 

pp. 430-431; “On His Short Stories,” p. 431 

--Melville, “On Nathaniel Hawthorne‟s Tragic Vision,” pp. 431-432; Gaylord Brewer, 

“The Joys of Secret Sin,” pp. 432-433 

--Two Complementary Critical Readings: Judith Fetterly, “A Feminist Reading of „The 

Birthmark,” pp. 432-435;  Quinn and Baldessarini, “A Psychological Reading of „The 

Birthmark,‟” pp. 435-437 

 

--Consult throughout course: “Critical Strategies for Reading,” (pp. 2079-2102); 

“Reading and Writing,” pp. 2113-2146; “Glossary of Literary Terms,” pp. 2173-2197  

 

Weeks Six-Ten: Literature/Poetry; The Elements of Poetry (Numerous Specific 

Poems/Poets from the anthology will be Read/Assigned during this Section of the 

Course) 

 

--“Reading Poetry Responsively,” pp.767-790; “Writing About Poetry,” pp. 820-828; 

“Word Choice, Word Order and Tone,” pp. 829-861; “Images,” pp. 972-897; “Figures of 

Speech,” pp. 898-921; “Symbol, Allegory, and Irony,” pp. 922-948; “Sounds,” pp. 949-

979;  “Patterns of Rhythm,” pp. 980-1003; “Poetic Forms,” pp. 1004-1033; “Open 

Form,” pp. 1034-1055 

--“Combining the Elements of Poetry: A Writing Process,” pp. 1056-1066 

--“A Study Of Emily Dickinson,” pp. 1069-1115 

--“A Study of Robert Frost,” pp. 1117-1156 

--“A Study of Langston Hughes,” pp. 1057-1190 

--“A Collection of Poems,” pp. 1303-1360 

 

Weeks Eleven-Fifteen; Literature/Drama; The Study of Drama 

 

--“Reading Drama,” pp. 1365-1386  (including Glaspell‟s Trifles) 

--:Writing About Drama,” pp. 1411-1417 (including sample student paper on Trifles) 

--Three of the four following plays: Sophocles, Oedipus the King, pp. 1418-1468; 

Shakespeare, Hamlet, pp. 1520-1531, 1588-1694, 1198-1701; Hansberry, A Raisin in the 

Sun, pp. 1834-1910; Miller, Death of a Salesman,” pp. 1908-1976 

 

--Course Evaluation 

--Finals Week 

 

    



                              Course Requirements and Expectations 
 

     1) You are expected to read carefully and thoughtfully the required texts (for the day 

for which they are assigned) and to be prepared to participate actively and 

consistently in responding to, discussing, analyzing, and interpreting in class what 

you/we have read. 

     You will be asked to keep a Reading/Thinking/Writing Folder in which you will 

record your responses to and questions about what you have been assigned to read for 

each day‟s class.  I will sometimes ask you to respond in writing in your folder to a 

specific question or issue related to the reading for the next class.  There will also be in-

class writing about texts and literary vocabulary/genre that will be considered part of 

your folder.  Individual responses/assignments/pages of your folder should be completed 

and available for handing in at the end of each class (though I will not always ask you to 

hand them in after a particular class), so format your folder in such a way that you can 

hand in individual pages that can then be put back into your overall folder in the proper 

order.  Beyond any specific assignments, you may use the folder to explore further your 

analysis/interpretation/personal responses with respect to the reading and what emerges 

in class discussion, to help you generate possible paper topics, and to write whatever else 

may be helpful or significant to you.  Also incorporated into the folder will be any 

presentations and reports (individual and/or as part of a group) that you present in class.  

Make sure to hold onto, and keep available for handing in (right to the end of the course), 

all work/writing included in your folder.  Your work in this folder will be taken into 

careful consideration as part of your class participation grade (see below).  

    

2) There will be three papers, approximately 5-6 pages in length, each dealing with 

selected readings (for fiction, poetry, and drama).  More specific guidelines/topics will be 

announced/discussed in class. 

 

3) While the grades on your three papers will serve as a primary basis for the final course 

grade, I will take into serious consideration, especially but not exclusively in borderline 

situations, class participation/preparation (as defined/evidenced by your active and 

consistent participation in class discussion, the quality of your Reading/Writing/Thinking 

Folder and other evidence of preparation, presentations/reports, listening, conscientious, 

timely completion of all course requirements, and regular attendance).  Moreover, I 

reserve the right, if necessary to reflect the overall quality of your work for the course, to 

boost upwards a non-borderline grade on the basis of outstanding course 

participation/preparation.  

 

4) Your attendance is crucial to you and to the class.  More than two unexcused absences 

will lead to a lowering of the grade for the course, and excessive absences may lead to 

your not receiving credit for the class.  If there are any problems with attendance, please 

communicate with me.  The course depends on everyone being engaged on a daily and 

consistent basis and sharing their own responses, perceptions, insights, questions, voices. 

 



5)  You will be expected to the MLA format/style of documentation and to avoid 

plagiarism at any cost (please consult our text, “Documenting Sources and Avoiding 

Plagiarism,” pp. 2154-2162.  This format and these issues will be discussed in class. 

See also the Student Handbook and other KSC publications for the college‟s academic 

honesty policy.  Detailed procedures and procedures pertaining to the policy on academic 

policy can be viewed at http://www.keene.edu/policy/academichonesty.com 

 

I look forward with excitement and enthusiasm to our explorations of literature! 
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ENG 200—English Department Course Outcomes 

 

--Students will identify a question that guides a nuanced analysis/interpretation of a text 

--Students will apply the vocabulary of the discipline to discuss the texts 

--Students will use the MLA style of citation and documentation correctly 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



                             ENG 200—Literary Analysis—First Essay 

 

     Write a well-organized, well-developed, and well-written essay focusing on two 

works of fiction from the first part of the course. You are expected to formulate and 

develop your own thesis, on a topic of your own choosing. Your essay should make 

significant use of the vocabulary of literary analysis (including elements of the text‟s 

construction appropriate to your analysis/interpretation); should incorporate close 

reading, textual analysis and textual evidence (making judicious use of quotations, 

examples, and other textual evidence); use the MLA style of documentation; and should 

show awareness, consideration, and use of one or more critical/theoretical approaches (to 

be discussed in a paragraph separate from the paper itself).  Your essay can focus on one 

story, with the other story brought in by way of comparison/contrast/connection (at least 

two substantial paragraphs) or the paper may give more or less equal weight to both 

stories.  You should do what amounts to two or three drafts (including the final draft) in 

the process of writing this essay (the drafts to be shared for peer feedback in class and 

included in your Folders, along with whatever other pre-writing and writing you do in 

connection with this paper.  Work on coming to your own conclusions and developing 

your own voice, being “informative and interesting” (and engaging) for your reader(s).  

Length:  approximately 5 pages (typewritten/word-processed).  Due date for the final 

draft will be announced in class.  Please feel free to confer with me if you have any 

questions, concerns, or problems. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



                           ENG 200---Literary Analysis—Second Essay 

 

 

     Write a well-organized, well-developed, and well-written essay focusing on at least 

four poems from the second part of the course.  Two or three of the poems that you 

consider must be written by the same poet.  (You may, if you wish, consider four poems 

all written by the same poet.)  You are expected to formulate and develop your own 

thesis, on a topic of your own choosing.  Your essay should make significant use of the 

vocabulary of literary/poetic analysis ((including significant use of the elements of 

poetry, as discussed/used in Meyer‟s text and in class); should incorporate consistently 

close reading, textual analysis, and textual evidence (making judicious use of quotation 

and other textual evidence); and use the MLA style of documentation (including in-text 

parenthetical documentation and a Works Cited page). Try to be aware of, or consider 

how (or if),  you are using any particular critical approach(es). Your essay can devote 

more space to some of the poems you consider (though all the poems should be closely 

and thoughtfully analyzed), or the paper may give more or less equal weight to each of 

the poems.  You should have a thesis that will lead to your 

connecting/comparing/contrasting the poems in your essay as a whole and to an overall 

coherent, well-focused essay. You should do what amounts to two or three drafts 

(including the final draft) in the process of writing this essay (the drafts to be included in 

your Reading/Thinking/Writing Folder, along with whatever other pre-writing and 

writing you do in connection with your essay).  Work on coming to your own conclusions 

and developing your own voice, being “informative and interesting” (and engaging) for 

your reader(s).  Length: approximately 5 pages (typewritten/word-processed).  Due date 

for the essay will be announced in class.  Please feel free to confer with me if you have 

any questions, concerns, or problems. 

     

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



                            ENG 200—Literary Analysis—Third Essay 

 

   Write a well-organized, well-developed, and well-written essay focusing on two 

dramas, A Raisin in the Sun and Death of a Salesman.  You are expected to formulate and 

develop your own thesis, on a topic of your own choosing.  Your essay should make 

significant use of the vocabulary of literary analysis--taking into thoughtful account that 

you are writing about the genre of drama and considering the elements of drama (see 

Meyer, pp. 1365-67, 1383-1386, and 1412-13).  Of course, you may also use, when 

appropriate, vocabulary/concepts associated with the elements of fiction and/or poetry.  

Your essay should incorporate close and careful reading, textual analysis, and textual 

evidence (making judicious use of quotations, examples, and other textual evidence); use 

the MLA style of documentation; and should show awareness or consideration of how (or 

if) you are using one or more critical approaches.  (This issue of critical approaches can 

be discussed in a paragraph separate from the essay itself.)  Your essay can give more or 

less equal weight to both dramatic works or the essay may focus more on one dramatic 

work more than the other, with the other dramatic work brought in by way of 

comparison/contrast/connection (at least two substantial paragraphs).  You should do 

what amounts to two or three drafts (including the final draft) in the process of writing 

this essay (the drafts to be included in your Reading/Thinking/Writing Folder, along with 

whatever other pre-writing and writing you do in connection with your essay).  Work on 

coming to your own conclusions and developing your own voice, being “informative and 

interesting” (and engaging) for your reader(s).  Length: approximately 5 pages 

(typewritten/word-processed).  Due date for the essay will be announced in class.  Please 

feel free to confer with me if you have any questions, concerns, or problems. 

   


